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Angles
Baseline, ascending, too much, exaggerated
Baseline, descending
Baseline, erratic
Baseline, even/steady/strong
Baseline, normal
Baseline, rigid/too regular/controlling
Baseline, sinuous, very/very wavy
Capitals, large and elaborate
Capitals, large, extremely
Coiled/spiraled forms
Compression
-Compression, narrowness
Compression, narrowness, narrow letters with narrow script
Connectives, angular
Connectives, angular, extreme angularity
Connectives, angular with arcade combination
Connectives, angular with heavy pressure, compressed script and right slant
Connectives, angular with retraced letters
Connectives, arcades
Connectives, arcades and garlands, alternating
Connectives, arcades and threads, combination of connectives
Connectives, garlands
Connectives, garlands, excessively deep below baseline/droopy/slack garlands
Connectives, threads
Connectivity, connected, too strongly/extreme
Consistency/regularity, lack of (inconsistency) in baseline, elaboration, style,
pressure, simplicity, size, spacing, speed, margins, slant (erratic), t-bars form, etc. 6
Copybook form
Copybook form, strong copybook adherence
Down-strokes, straight, much heavier than rest of script/excessively heavy
Down-strokes, straight, not firm—Iighter than rest of script—extending into lower
zone
Elaboration, excessive
Extremes
Finals, absence of
Finals, arcades, bent leftwards/backwards above
Finals, arcades, bent leftward/backwards in lower zone as in y or g—down-stroke
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comes straight down, then makes an arcade stroke to left 8
Finals, arcades (g, y, z and j) that do not reach baseline and slope downward to
right after moving up 8

oo

Finals, breakaway in lower zone to right
Finals, fade steadily to nothing/weak 8



Finals, past-future strokes

Finals, straight out to the right along baseline

Finals, straight up into the UZ

Hooks

Jabs

Lead-in strokes, added/present where they should not be

Lead-in strokes, angle

Lead-in strokes, arcade

Lead-in strokes, garland, above baseline tilted garland lead-in

Lead-in strokes, loops, rounded, small, leading into capitals such as I, J, F, H, K,
M, Q, T, U, V, W, etc. or numbers such as 2, 3, ete. (clockwise, small, restricted
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loops that start at the beginning of the letter) 10
Lead-in strokes, quick jab, short, straight initial stroke which begins above
baseline and connects to letters like B, H, M 10
Lead-in stroke, straight, inflexible begins at or below the baseline 10
- Lead-in stroke, straight, inflexible begins at or below the baseline w/far or
extreme right slant and angular baselines 10
Lead-in stroke, tic 10
Lead-in stroke, wavy OR wavy t-bars OR tent shaped I-dots 10
Lead-in stroke, wavy OR wavy t-bars OR tent shaped I-dots w/denial traits 11
Letter, circle letters, closed 11
Letter, circle letters, double looped circle letters 11
Letter, circle letters, open circle letters (a, o, d, etc.) with far/extreme right slant 11
Letter, circle letters, pinched circle letters 11
Letters, compressed 11
Letter A, D, G, O w/loop w/in and on left side of circle letter i1
Letter A, D, G, O closed w/tiny loop w/in circle letter on right side 12
Letter A, D, G, O w/huge loop w/in closed circle letter—even to point of merging
w/left side of circle letter 12
Letter C, lead-in as angle tic formation at top of ¢ 12
Letter C, “spoon ¢” 12
Letter D loop bread 12
Letter D, “maniac d”--d loop bent very far to right 13
Letter D, stem looped together like fishing line--small d—warp 13
Letter D, (small d), very long lead-in stroke, from baseline (or below) to top of
small d 13
Letter D, T loop/stem 4 or more times the middle zone height 13
Letter D, T loop/stem from 2 to slightly over 3x middle zone height 13
Letter D, T loop/stem short—up to 2x middle zone height 13
Letter D, I, T tepee base 14
Letter E, compressed/closed 14
Letter G, elliptical g 14
Letter G, felon’s claw formation in LZ 14
Letter L, J dots circular--circle for I-dot 14

Letter I, J dots, left of stem 14



Letter I, J dots slashed or jabbed back to left 15

Letter I, J dots slashed or jabbed straight down 15
Letter I, J dots slashed or jabbed to right 15
Letter K, buckle, enlarged, of small letter k 15
Letter L, compressed (and/or K) loop 15
Letter L (or T, F, etc.), pair of upper zone stems where first letter is shorter than

second letter 15
Letter M, first hump very high 15

Letter M and N last hump higher than other humps, OR pair of upper zone stems
(such as 1, tt, etc.) in which first letter is shorter than second OR compressed

script 15
Letter M, shark’s tooth formation---third hump on m missing 16
Letter P, break-away stroke 16
Letter P, large lower zone full loop on p 16
Letter R, (small r), enlarged or capitalized in the middle of a word 16
- Letter S (small s) curved, rounded (on top as well), soft, lacking angles 16
Letter S (small s) finishes left instead of right, small s stroke swings left at base
and remains there 16
Letter S (small s) open at bottom 16
Letter T, D loop/stem 4 or more times the middle zone height 17
Letter T loop broad , 17
Letter T, t-bar concave, droops in the middle 17
Letter T, t-bar, convex 17
Letter T, t-bar, crossed beginning light/thin and ending heavy/thick 17
Letter T, t-bar crossed from right to left/backward 18
Letter T, t-bar crossed from right to left/backward and downward 18
Letter T, t-bar crossed, left side, mostly on, of stem 18
Letter T, t-bar crossed, returns to left, “lasso-like”, long stroke that comes back
to left before going right through stem 18
Letter T, t-bar crossed, right side, mostly on, of stem, not even touching stem i8
Letter T, t-bar fades out at the end to a sharp point after beginning heavy and is
slanted downward 18
Letter T, t-bar low, consistently low 18
Letter T, t-bars, slanted rightward, down slanting and heavy 19
Letter T, t-bar weight, light/weak 19
Letter T, t-bar weight, somewhat strong—firm 19
Letter T, t-bar weight, strong 19
Letter T, t-bar weight, strong, much heavier pressure than stem/rest of script 19
Loops, LZ absent 19
Loops, LZ, compressed/constricted/narrow 19
Loops, LZ long and full 20
Loops, LZ, looks like a claw—could come straight down then curve in a
semi-circle counter-clockwise or to right in an arcade 20
Loops, LZ, only %2 way back up to baseline and curling into the lower stem 20

Loops, LZ, sharply pointed on the bottom 20



Loops, reversed—in UZ, LZ or MZ, in harmonious script
Margins, exact too

Margins, left drifts leftward

Margins, left drifts rightward

Margins, left and right narrow, both sides

Margins, left and right narrow, very, both sides--no empty spaces/no margins
Margins, right irregular/uneven, extremely, left normal
Margins, right narrow

Margins, right pulling back/expanding

Margins, right wide

Margins, upper narrow

Movement, to the left, left trend

Movement, to the left, left trend, strong left trend
Neglected, fragmented, over simplified

PPI, distorted/variable
-Patching up/touch up strokes

Pressure, displaced/sudden pressure

Pressure, displaced/sudden pressure, burst of pressure in L.Z
Pressure, heavy

Pressure, heavy, extremely

Pressure, heavy and irregular

Pressure, irregular/imbalanced

Pressure, light, very or extremely light

Pressure, pasty/doughy/blobby/muddy

Pressure, sharp

Printing

Printing, right slant

Retraced strokes

Retraced strokes/cover strokes

Rhythm, lack of, irregular writing

Rounded writing

Shading of down-stroke heavier as it moves downward
Simplicity, extreme—way too simplified

Size, decreasing abruptly

Size, large, extremely

Size, small

Size, small, extremely/dwarfed

Size, variable/irregular

Slant, consistent, compulsively

Slant, left, far and extreme

Slant, left, slight

Slant, right, far and extreme right

Slant, right, far and extreme right w/large looped d’s or t’s
Slant, variable

Slant, vertical w/heavy pressure and compression/narrowness
Slashes/stabs
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Spacing, general/overall arrangement crowded

Spacing, general/overall arrangement too perfect

Spacing, letter, narrow/compressed

Spacing, line, wide

Speed, slow

Stinger

Straight lines, heavy

Tics

Underscore, convex, under a word or signature

Zonal balance, LZ balanced/healthy

Zonal balance, LLZ, distorted, abnormal formations

Zonal balance, L.Z emphasis, large, excessively and full, excessively
Zonal balance, LZ long, length 4x or more MZH (middle zone height),
extremely long
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Graphology Defined

Graphology is defined as the scientific study of handwriting to determine personality
traits. Since the 17th century, researchers have linked human character to handwriting
patterns. Graphology is an empirical science that offers a direct link to human
personality. The conscious and subconscious minds are revealed through hundreds of
handwriting aspects by the complex coordination of nerves, body and brain function. It
" could more accurately be referred to as “brain writing.” No two writings are exactly alike.
Our writing is as unique as our fingerprints. Handwriting is an expression of the true self.

Accuracy in Graphology

Handwriting analysis can’t reveal everything. It can’t always predict the attitude a person
will take or the exact choices they will make. Graphology does show, however, how a
person acts, feels and thinks. It symbolizes a person’s state of mind and personality
at the time of writing, signifies past behavior and shows pofential for future conduct.
It is important to note that no single form of personality analysis is 100% accurate. Well-
trained graphologists ofien offer at least 80% accuracy in personality analysis.

Accuracy in graphology demands that the context of the entire writing sample be
considered and that all individual aspects and parts of the script must be interpreted
independently and then built into a complete picture describing the personality. The
collective body of traits in a handwriting sample either supports or mitigates the energy
of any one individual aspect. Although the above mentioned process of analyzing
handwriting is necessary to achieve the highest level of accuracy in personality
analysis through graphology (and is best learned through fermal grapholegy
training), an untrained graphology novice can still gain a very good understanding
of human character by applying the information in this Graphology Trait-Based
Guide toward any one person’s handwriting sample.

Handwriting Samples
It is best if a handwriting analyst has at least a page of handwriting to work with. The
sample should be dated, written spontaneously on unlined paper with a ballpoint pen, and
then signed at the end. If the person usually prints, at least five lines of cursive should be
written. It’s a good idea to avoid attempting to analyze handwriting from just a signature
or a few words, as more handwriting is necessary for a reasonable analysis.

Use of Grapheology
Some of the more practical uses of graphology include the following: use it to decide
which person to hire as your accountant, who you should hire as your baby-sitter, who



